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against abuse convention the emptying of meaning / no
longer dominated and dominant but force against force
/ to make the reader a participant by resetting language
/ a sequence of images fired like slogans / the attack
must be meticulously prepared / from a revolutionary
perspective / from a revolutionary perspective / another
world is appearing / the attack must be meticulously
prepared / no longer dominated and dominant but
force against force / you can hear the sonorous rip / new
life comes running through the blood. 

[Nanni Balestrini, Preliminary Instruction]

from a revolutionary perspective

The exhibition The severed Languagedeals with the
fragmentation of language aimed at re-create alter-
native imaginations and new relationships of mean-
ing. Nanni Balestrini, Gianni Pettena and Gianni
Emilio Simonetti have different poetic languages
and practices, but since the sixties each has worked
towards subverting language by taking phrases and
words from newspapers, manuals, comics, institu-
tions and adverts to transform them into bodies
that are foreign to their original context. 

to make the reader participate by resetting language

Through diversion and sabotage the three artists re-
use texts and reinvent contexts generating works of
counter-information through the visual and poetic
mutilation of the official narrative. Literature, archi-
tecture, cuisine, music, video and performance are
the territories transversally crossed by Balestrini, Pet-
tena and Simonetti against a background of glowing
news and daily apocalypses in small episodes.  “Syn-
tax – said John Cage – like government, can only be
obeyed. It is therefore of no use...”. Marcel Duchamp
thought likewise, considering language to be “an
error of humanity”. 

the attack must be meticulously prepared

If the ordinary nature of the word is representation,
it is rhetoric, bureaucracy, deception, terror, guilt,
persuasion; the artists disrupt the progress of this

narrative, reversing its logic and order. Balestrini cuts
out newspaper headlines causing verbal-visual ex-
plosions; Simonetti brings about an unveiling of so-
cial symptoms through enigmatic and subversive
written instructions: fragmented, illustrated, cooked,
set to music; Pettena physically places institutional
words with a human dimension into the context of
the city – for example “Grazia & Giustizia”, “The Un-
known Soldier” and “Carabinieri” –which reify their
symbolism and monotonous horizon architecturally. 

no longer dominated and dominant but force against
force

With the Futurists, Dada, and Argon’s Suicide –
which reduces poetry to the alphabet – and with
Lettrism, the letter becomes an image, a splinter,
a detail, a physical body, an abstraction. 
The linguistic micro-catastrophes caused by the
critique of capital are spread through the political
space of art among visual poets, performers and
feminist artists. 

you can hear the sonorous rip

The exhibited works, from the seventies and today,
give insight into the dissonance of language, the in-
subordination and mutation of meaning, revealing
the use and abuse of language with humour or dra-
matic emphasis. Today, that language has been con-
tracted by social media and impoverished by politics;
it has been emptied, cut, massacred and torn to
pieces in revenge. 

another world is appearing

Sergio Racanati is both a witness and a protagonist
of another world that is dawning. Through a
hyper-contemporary cross-media language, he
creates a deviation by deconstructing shared col-
lective images of daily apocalypses. Like a surgeon
operating a terminally ill patient, Racanati works
on social afflictions and on the hybridization of
body and machine, biology and technology, pro-
duction and dissolution. 
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